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SYNCOTRIBE QUINTET


Maurizio Giammarco: saxophones

Paolo Zou: electric guitar


Luca Mannutza: organ, piano, Fender Rhodes

Makar Novikov: double bass


Enrico Morello: drums and percussions


	

	 The	Syncotribe	Quintet	is	an	extension	of	the	musical	journey	begun	several	years	ago	by	Giammarco,	
Mannutza	and	Morello,	as	part	of	an	organ	trio	“rethought”	on	the	basis	of	originals	elaborated	ad	hoc.	In	
both	groups,	 the	most	 eclectic	 side	of	 the	 compositional	work	of	 the	 leading	 saxophonist	 clearly	 emerges,	
author	 of	 compositions	 in	which	writing	 and	 improvisation	 are	 integrated	 into	 a	multi-directional	musical	
narration,	tailored	to	the	personality	of	the	individual	musicians	involved	and	their	interplay	skills.

	 The	CD	Only	Human,	 recorded	 live	 in	January	2020	at	the	Auditorium	Parco	Della	Musica	 in	Rome,	
and	published	by	the	homonymous	record	label	in	2021,	is	composed	entirely	of	nine	original	compositions.	A	
work	 that	 continues	 the	 experience	 of	 the	 previous	 So	 To	 Speak,	 recorded	 in	 trio	 in	 2015	 and	 produced	
independently.	2024	sees	the	release	of	Bliss	Vol.1	(soon	to	be	followed	by	Bliss	Vol.2)	again	for	PDM	records,	
with	the	sole	replacement	of	Makar	Novikov	on	bass.

	 In	 the	 quintet	 version,	 the	 group's	 sound	 potential	 expands	 considerably,	 with	 Mannutza	 adding	
acoustic	 and	 electric	 piano	 to	 the	 organ	 (the	 Syncotribe	 trio's	 default	 instrument);	 while	 other	 crossover	
sounds,	 in	 line	 with	 certain	 past	 experiences	 of	 Giammarco,	 are	 the	 result	 of	 Paolo	 Zou,	 the	 soul	 of	 the	
popular	Roman	nu-jazz	group	Dumbo	Station,	and	one	of	the	most	innovative	guitarists	of	the	moment.

	 In	a	panorama	of	musical	offerings	dominated	by	infinite	projects	and	tributes	(sometimes	specious)	
and	 in	 the	belief	 that	"the	history"	of	 the	musician-performer	 is	 the	best	guarantee	of	genuine	and	honest	
jazz,	Giammarco	has	been	stubbornly	following	his	own	path	of	authorial	jazz	for	many	years.

	 His	deep	knowledge	of	tradition,	assimilated	in	sixty	years	of	dedication	to	jazz,	continues	to	confront	
the	 most	 current	 stimuli	 of	 the	 global	 musical	 panorama,	 merging	 into	 a	 mature	 and	 thoughtful	
compositional	 synthesis.	 Between	 classicism,	 research,	 and	 spaces	 for	 extemporaneous	 elaboration,	 his	
stylistic	figure	never	loses	an	element	that	he	considers	primary:	telling	captivating,	readable	and,	as	far	as	
possible,	personal	musical	stories.


