
Maurizio Giammarco “RUMOURS”

Featuring Fulvio Sigurtà, Riccardo Del Fra, Ferenc Nemeth


Maurizio Giammarco: saxophones

Fulvio Sigurtà: trumpet and flughelhorn


Riccardo Del Fra: double bass

Ferenc Nemeth: drums and percussions


	 The	Rumours	quartet	was	born	in	2021	thanks	to	a	collaboration	with	the	Casa	Del	Jazz	in	Rome,	
and	mainly	features	original	compositions	by	Giammarco	developed	for	a	combo	of	this	kind.	The	idea	of	
putting	together	a	small	"dream	band"	in	the	form	of	a	quartet	with	two	winds,	bass	and	drums	“without	
any	harmonic	instrument”,	brought	the	leader	back	to	the	dawn	of	his	career	because,	in	1976,	his	debut	
was	precisely	with	a	similar	quartet	(at	that	time	with	Tommaso	Vittorini,	Enzo	Pietropaoli	and	Roberto	
Gatto).	 	 	It’s	no	coincidence	that	the	repertoire	also	includes	a	couple	of	unreleased	songs	dating	back	to	
the	period	just	mentioned,	certainly	revised	and	interpreted	with	today's	sensitivity,	but	which	maintain	a	
strong	 emotional	 and	 conceptual	 thread	with	 that	 era:	 a	 thread	 that	we	wanted	 deliberately	 bring	 to	
light.

	 The	 quartet	 "without	 harmonic	 instrument"	 offers	 ample	 room	 for	 manoeuvre,	 but	 requires	
careful	planning	of	the	repertoire	and	a	high	level	of	interplay.	The	important	and	unavoidable	historical	
references	 (Gerry	 Mulligan,	 Ornette	 Coleman,	 Elvin	 Jones,	 Anthony	 Braxton,	 Circle,	 Dave	 Douglas,	
Masada	etc.)	testify	to	very	heterogeneous	approaches	in	which	highly	arranged	moments	alternate	with	
others	of	great	or	even	total	expressive	freedom.	Both	of	these	components	are	also	present	in	the	music	
of	Rumours.

	 For	the	occasion	Giammarco	meets	Riccardo	Del	Fra	again	-	the	bond	between	the	two	dates	back	
to	 their	 mutual	 militancy	 with	 Chet	 Baker	 (early	 80s)	 -	 and	 two	 formidable	 protagonists	 of	 today's	
international	jazz	scene	such	as	trumpet	player	Fulvio	Sigurtà	and	great	master	drummer	Ferenc	Nemeth.

	 For	many	years	Giammarco	has	stubbornly	pursued	his	path	of	autorial	Jazz,	where	elements	of	
the	 tradition	 and	 contemporary	musical	 inputs,	 of	 any	 kind,	 can	merge	 in	 a	 thoughtful	 compositional	
synthesis.	 His	 music	 is	 always	 characterized	 by	 an	 indispensable	 factor:	 the	 desire	 to	 tell	 interesting	
musical	stories,	possibly	personal,	but	not	self-referential.


